
	
ABOUT THE FILMMAKERS 

 

JIM WHITAKER  (Director/Producer) founded Project Rebirth shortly after the 

attacks of September 11, 2001, and placed the first 35-millimeter time-lapse film cameras on 

March 11, 2002 – the six-month anniversary of the attacks. Project Rebirth now has 14 

cameras that are documenting the historic rebuilding of the World Trade Center site in 

35mm film.  Jim has also interviewed nine people who were impacted by the event and has 

recently spent more than a year and a half to complete the Project Rebirth documentary, 

which combines the minute-by-minute redevelopment of the site and represents the first 

long term film record of people coping with grief and trauma.  He is currently the Chairman 

and Producer of Whitaker Entertainment at Walt Disney Studios. 

Previously, Jim was the President of Motion Pictures at Imagine Entertainment and 

completed notable films, such as, 8 Mile, Friday Night Lights, Cinderella Man, American 

Gangster, The Changeling and many others.  Jim began his career as a documentary 

filmmaker to raise money for nonprofit organizations.  He wrote and directed Loaded, an 

award-winning public service announcement against drinking and driving, in memory of a 

Georgetown University classmate.  

 

 DAVID SOLOMON (Producer) has spent the past ten years working at Forest 

Laboratories; a New York based pharmaceutical company, where he is currently the Senior 

Vice President, Corporate Development & Strategic Planning.   

Prior to joining Forest, David spent ten years working in the film business in New 

York and Los Angeles.  David spent three years practicing entertainment law at Paul Weiss 

Rifkind Wharton & Garrison.  Then in 1995, David moved to Los Angeles to work as Director 

of Creative Affairs at Paramount Pictures, overseeing development and production of 

feature films for the studio.  He left Paramount in 1997 to work as an independent producer 

with Davis Entertainment, based at 20th Century Fox, and in 2003, David produced the 

feature film Paycheck, directed by John Woo and starring Ben Affleck and Uma Thurman. 

David serves on the Board of Directors of Lincoln Center Theater and the Municipal Art 

Society and on the Executive Board of the Yale Dramatic Alumni Association.  David has 

also served as a member of the Yale University Council Committee on Theater at Yale and 

has participated in the National Advisory Council for Fine and Performing Arts for Horace 



	
Mann School in New York City.  David graduated summa cum laude from Yale College and 

received his J.D. from Yale Law School, where he was a Senior Editor of the Yale Law 

Journal. 

 

TOM LAPPIN  (Director of Photography) is a New York based cameraman and has 

been making films for more than 25 years. He has worked on numerous feature films such 

as Martin Scorsese’s Academy Award® winning The Departed and Gangs Of New York. 

Tom's career has included a variety of films from Meryl Steep's The Devil Wears Prada and 

Jodie Foster’s Flightplan to Terry Gilliam's 12 Monkeys.  His most challenging film project 

has been REBIRTH, which he has been working with director Jim Whitaker since the film's 

inception. 

 

 KEVIN FILIPPINI (Editor) began his career working on commercials and a variety of 

short films, including the Oscar®-nominated short MOST. Inspired by his award winning 

community service work in Chicago, he transitioned to editing socially and environmentally 

conscious projects for organizations such as Global Green USA, the Democratic National 

Committee, and the Brent Shapiro Foundation for Drug Awareness. Documentary credits 

include: The Dance, Kiss Symphony, Nihi (A biography of Titus Kinimaka), and Jimi Hendrix: 

The Last Experience. 

 

 BRAD FULLER (Editor) began his career as Associate Editor on Errol Morris' first 

film, "Gates of Heaven." He has worked with Morris several times since including Vernon, 

Florida; A Brief History Of Time; Fast, Cheap and Out Of Control and Standard Operating 

Procedure. Fuller's other credits include Gary Oldman's Nil By Mouth, Nathaniel Kahn's 

Oscar®-nominated short Two Hands as well as Every Little Step and Countdown To Zero 

which screened last year at Sundance.  Brad was the final editor for REBIRTH.   

  

DANIELLE BEVERLY (Field Producer) began her career at a Chicago’s PBS 

affiliate, after graduating with an MFA in Filmmaking from Columbia College, Chicago. She 

has since worked as a Producer and Director for PBS and cable, an independent filmmaker, 

a Professor in Filmmaking, and a cameraperson on national social issue documentary 

projects.   



	
As Field Producer for REBIRTH since its inception, Beverly first located the film's 

subjects, and then worked with the filmmaking team to document the unfolding events in 

their seven-year journey. Beverly's first documentary feature as 

Director/Producer/Cameraperson, titled Learning To Swallow (2005), follows an artist with 

bipolar disorder, as she struggles to rebuild her life after a suicide attempt destroys her 

digestive system. The film premiered in competition at The Silverdocs Documentary Film 

Festival, and went on to screen internationally, as well as travel to small rural communities 

on the Southern Circuit film series.  Beverly also produced the ITVS International Global 

Perspectives documentary series True Stories: Life In The USA hosted by Danny Glover, 

which airs in Bahrain, Colombia, Hong Kong, Indonesia, Malawi, Peru, and other developing 

countries.  Beverly is currently directing and shooting her social issue documentary that 

follows a changing Georgia neighborhood over the course of 3 years. She is a Visiting 

Professor in Filmmaking at The University of Notre Dame, and lives in Chicago. 

 

JOHN ZECCA (Production Sound) has traveled the world recording sound for 

documentary films for nearly 30 years. He's worked on films exploring topics as varied as 

China's "open-door" policy, hemophilia in Africa, the American Ballet Theatre's recent visit to 

Cuba. His work has appeared on PBS, the BBC, and ARTE France. A member of the 

Cinema Audio Society, John has taught sound and video workshops in India and lectured in 

sound design at the New School in New York City. He considers his work on REBIRTH, in 

which he followed those profiled in the film for nearly a decade, to be one of the great 

privileges of his career. 

 

PHILIP GLASS (Composer) has, through his operas, his symphonies, his 

compositions for his own ensemble, and his wide-ranging collaborations with artists ranging 

from Twyla Tharp to Allen Ginsberg, Woody Allen and David Bowie, had an extraordinary 

and unprecedented impact upon the musical and intellectual life of his times. 

The operas – “Einstein on the Beach,” “Satyagraha,” “Akhnaten,” and “The Voyage,” 

among many others – play throughout the world’s leading houses, and rarely to an empty 

seat. Glass has written music for experimental theater and for Academy Award®-winning 

motion pictures such as The Hours and Martin Scorsese’s Kundun while Koyaanisqatsi, his 

initial filmic landscape with Godfrey Reggio and the Philip Glass Ensemble, may be the most 



	
radical and influential mating of sound and vision since Fantasia.  His associations, personal 

and professional, with leading rock, pop and world music artists date back to the 1960s, 

including the beginning of his collaborative relationship with artist Robert Wilson. Indeed, 

Glass is the first composer to win a wide, multi-generational audience in the opera house, 

the concert hall, and the dance world, in film and in popular music -- simultaneously. 

He was born in 1937 and grew up in Baltimore. He studied at the University of 

Chicago, the Juilliard School and in Aspen with Darius Milhaud. Finding himself dissatisfied 

with much of what then passed for modern music, he moved to Europe, where he studied 

with the legendary pedagogue Nadia Boulanger (who also taught Aaron Copland, Virgil 

Thomson and Quincy Jones) and worked closely with the sitar virtuoso and composer Ravi 

Shankar. He returned to New York in 1967 and formed the Philip Glass Ensemble – seven 

musicians playing keyboards and a variety of woodwinds, amplified and fed through a mixer. 

The new musical style that Glass was evolving was eventually dubbed “minimalism.” 

Glass himself never liked the term and preferred to speak of himself as a composer of 

“music with repetitive structures.” Much of his early work was based on the extended 

reiteration of brief, elegant melodic fragments that wove in and out of an aural tapestry. Or, 

to put it another way, it immersed a listener in a sort of sonic weather that twists, turns, 

surrounds, and develops. 

There has been nothing “minimalist” about his output. In the past 25 years, Glass 

has composed more than twenty operas, large and small; eight symphonies (with others 

already on the way); two piano concertos and concertos for violin, piano, timpani, and 

saxophone quartet and orchestra; soundtracks to films ranging from new scores for the 

stylized classics of Jean Cocteau to Errol Morris’s documentary about former defense 

secretary Robert McNamara; string quartets; a growing body of work for solo piano and 

organ. He has collaborated with Paul Simon, Linda Ronstadt, Yo-Yo Ma, and Doris Lessing, 

among many others. He presents lectures, workshops, and solo keyboard performances 

around the world, and continues to appear regularly with the Philip Glass Ensemble. 

	


